
 Raphael Grosz-Harvey has only a smattering 
of lines in A View from the Bridge, but he 
plans to make the most of them. 

That’s because despite landing lead roles 
such as Romeo during his three years in the 
Dawson College theatre program, 
he knows the value of humility 
and realizes that learning is an 
ongoing adventure. 

The Arthur Miller play, run-
ning Jan. 14 to 30 with a fund-
raiser on Jan. 16 at the Casgrain 
Theatre of John Abbott College, 
is presented by the Montreal 
Theatre Ensemble (MTE), whose 
raison d’être is to provide profes-
sional experience for emerging young actors.

“I’m the only Dawson grad in it. I gradu-
ated last year, and they’re giving me a shot, 
an opportunity,” he says. “My role is very 
simple: immigration officer 1.”

Director Terry Donald had received raves 
from Grosz-Harvey’s professor at Dawson, 
Winston Sutton, and was duly impressed at 
the actor’s audition. He also knew that by 
casting him in this lesser role, the actor would 

imbue it with the depth he delivers every time 
he steps onstage and he would make it an 
integral part of the action.

There’s proof online of what this 21-year-
old can do in a very short time. Go to http://

www.ccdmd.qc.ca/en/oneclas-
sical/plays.php?id=8 and watch 
him deliver a prologue speech 
from Shakespeare’s Henry V. 

You’ll picture his words and 
experience a stirring of your soul 
that tells you this is an actor who 
“becomes” the story, without 
posturing, grimacing or flaunt-
ing himself. He uses his voice 
like a web spun and attached 

to his listeners, making perfect sense of an 
English to which contemporary ears are not 
accustomed.

In the 1955 Miller play, he shows up with 
two henchmen to arrest the illegal Italian 
immigrants who have unwittingly provoked 
the jealousy of their American host relative, 
with tragic results. 

“I’ve got plenty of ideas for making him 
either a weaselly type of guy or a racist or a 

sympathetic fellow who just doesn’t like hav-
ing to do this. There’s a lot in text and you 
focus on who your character is, his relation-
ships and what he’s got to do in the scene,” 
he says.

The MTE continues, for a second year, its 
Stage II program, which allows students from 
John Abbott’s theatre program to sit in on 
rehearsals and participate in talk-backs with 
the cast and crew. 

Grosz-Harvey will be able to share with 
them the importance of even a walk-on and, 
just as he is learning from those more expe-
rienced than he, so too the younger ones will 
absorb knowledge from him.

Grosz-Harvey had showbiz in his blood 
from birth. His mother, an arts and tourism 
promoter and fundraising expert for social 
causes, was associated with the Montreal 
International Jazz Festival. 

Their home provided a place to stay for vis-
iting musicians. Also, conductor and jazz pia-
nist Vic Vogel was their neighbour when they 
lived in St. Sauveur and encouraged young 
Raphael to excel playing classical trumpet.

His father is a light and sound technician 
who passed along his skills. 

Grosz-Harvey started off as a “techie” at 
FACE (Fine Arts Core Education) School, 
until teacher Jim Stiller corralled all the techies 
and announced, “You guys have been hiding. 
I want to see you act.” 

Not only did Grosz-Harvey land a role in 
The Madwoman of Chaillot, but he went on 
to be cast in many more plays, including Our 
Country’s Good. The acting bug bit.

While he was musing on where he should 
take his talent from there, Grosz-Harvey enlist-
ed in the Canadian military. Perhaps it was 
prompted by the fact that his maternal grand-
father had been incarcerated in Auschwitz at 
the age of 13 and survived to be liberated. 

Grosz-Harvey spent three years as an infan-
try reservist, advancing to the rank of corporal. 
The army firmed up the physical and mental 

toughness he’d need for the theatre. “You think 
you’re going to break but you find something 
in you, this energy that pushes you. I draw 
upon it for my acting to dig deep inside me,” 
he says.

In February or March, the actor will 
reprise a role he performed this past October, 
the grandfather in Andrew Mackay’s play 
The Leftovers, a comedy about a family 
Thanksgiving. From Jan. 27 to 30, he lights 
the drama P4W: Invisible Stories from the 
Prison for Women, Julia Ainsworth’s portrait 
of women in a now-defunct Kingston jail. 

“It takes time to get your face out there,” 
says the actor. “When you get out in the real 
world, this whole business is networking.” 
Grosz-Harvey, though starting small, will 
soon realize large dreams.

For tickets to A View from the Bridge, call 
514-515-9140 or go to www.mtlte.com.

Page 30    M      cjnews.com January 7, 2010THE CANADIAN JEWISH NEWS

Lifestyle

Actor grows in A View from the Bridge

Arts Scene
By HEATHER SOLOMON

In honour of your marriage,
The Canadian Jewish News

is pleased to present you
with a 6 month subscription.

Please fill in the requested information and
fax to (905) 946-1679  or mail  to P.O. Box 819 

STN Main, Markham, Ontario, L3P 8A2 

CANADIAN DELIVERY ONLY

Subscription will begin two weeks after receipt of information.
If you wish, please enclose a photo - we’d be honoured to publish it in an upcoming issue.

Doc key: W09FXCJN 

Raphael Grosz-Harvey makes the most of 
a small role in A View from the Bridge, at 
Casgrain Theatre, Jan. 14 to 30.   

[Heather Solomon photo]
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